A   FILM-DIRECTOR

request of the purchasing firm the dire&or was con-
sidering the same,

At first he assumed the air of a puissant law-
giver. When resolutely tackled, however, he
changed the air for another one, and we became
almost equals. He argued on the following lines :
" Now the hero of your story is a financier. Now
would a street-barrow woman in Hoxton under-
stand about getting an overdraft at a Bank ? That
is the test, the street-barrow woman in Hoxton.
Is office work and typewriting romantic ? If it ?
Now if we could have the story lowered in class,
if for instance you could make the financier a ring-
master in a circus, now that would be colourful.
What we want is colour." And so on in similar
style.

I argued him out of every point, and soon his
principal phrase was, " Oh! I agree." But though
he agreed point by point, he did not agree in the
least on the whole question. I yielded on nothing
He yielded on everything, and said at last he
would think the matter over. But I was quite
certain that he never would think it over.

The purchasing firm had specially commissioned
me to write a story that did not resemble the
ordinary film-story. They knew my more notori-
ous books, and desired a story in the manner and
on the plane of those books. I had asked them
if they wanted truth to life, and they had replied
that truth to life was precisely what they did want
and that on the screen truth to life was coming
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